
first name

surname

address

	 postcode	
phone 	(w)	 (h)
	 (fax)	 (m)
email	

Please tick attendance dates and double check payment (incl. 10% GST)

Date	 Session	 Full price		 Concession

6 Jan - 28 Jan	 15 Day Course (includes Documentary)	 	 $	 1765	 	 $	 1565

6 Jan - 22 Jan	 13 Day Course	 	 $	 1535	 	 $	 1355

6 Jan - 19 Jan	 10 Day Course 	 	 $	 1195	 	 $	 1055

12 Jan - 15 Jan	 Cinematography Intensive (4 days) 	 	 $	 580	 	 $	 500

27 Jan - 28 Jan	Documentary Filmmaking (2 days)	 	 $	 245	 	 $	 225	

	

Subtotal	 $	 $

If enrolling in individual days please tick sessions and add separately: you can make up  
your own course to receive a certificate (minimum 10 days) or book more courses ahead  
as you go. Ask us if places are available. You can do half-day sessions where applicable, 
please ring/email us about pricing.

Date	 Session	 Full price		 Concession

6 Jan 		 Scriptwriting	  	$	 105	 	 $	 95

7 Jan	 Visualising the Script 	  	$	 105	 	 $	 95

8 Jan	 Directing Actors	 	 $	 105	 	 $	 95

11 Jan	 Editing	 	 $	 105	 	 $	 95

12 Jan	 Cinematography 1 	 	 $	 145	 	 $	 125

13 Jan	 Cinematography 2 	 	 $	 145	 	 $	 125

14 Jan	 Cinematography 3 	 	 $	 145	 	 $	 125

15 Jan	 Digital Cinematography	 	 $	 145	  	$	 125

18 Jan	 Visual FX / Genre / Film Music	 	 $	 105	  	$	 95

19 Jan	 Production / Sound Design	 	 $	 105	  	$	 95

20 Jan	 Production Management	 	 $	 105	  	$	 95

21 Jan	 Prod / Film Bus / Mark & Dist	  	$	 105	  	$	 95

22 Jan	 Director’s Masterclass 	 	 $	 145	  	$	 125

International monies transfer fee – if applicable	 $			   $

Subtotal	 $	 $

Filmmaking
Summer School

In association with 
Screen Studies, Melbourne University

2010 

www.summerfilmschool.com

Enrolment Application
Proudly Sponsored by:

Filmmaking Summer School 
How to enrol
Choose the course or courses 
you want to do and fill in the 
Enrolment Application overleaf. 
You then have a choice of ways to 
lodge your application and make 
payment:

Payment by Post
Post your completed application, 
together with a cheque or money 
order or photocopied bank receipt.

Payment by Direct Payment 
After booking into the courses 
by email, phone or fax directly 
pay the correct amount into any 
branch of the Commonwealth 
Bank of Australia, BSB 06 3299 
account number 1000 7635 (use 
code CTBAAU25 for international 
transfer), then email, mail or fax a 
copy of the bank receipt with your 
enrolment form to the address 
below. Keep the original receipt if 
mailing.

Payment by Internet
Pay into account name Kismet 
Film Productions, BSB 06 3299 
account number 1000 7635 
and put your full name in the 
transfer notes. Please notify us 
that you have paid and send the 
printed internet receipt with your 
enrolment details. 

Payment in Person 
In person to the address below,  
but ring us first please. 

Kismet Film Productions
605 Rathdowne Street, 
North Carlton, VIC,  
Australia 3054 

Tel	 +61 3 9347 5035 
Fax	 +61 3 9349 4443 
Mob	 0402 359 047 
	 0403 838 155
Email	 summerfilmschool@me.com
ABN	 13 091 875 348

Please cut along dotted line and post or fax 
the enrolment form overleaf.

Important Note

Courses fill quickly, therefore 
your place is not reserved until 
payment has been made and we 
have your bank receipt, cheque 
or money order (in Australian 
Dollars). You will not be able to 
attend classes unless appropriate 
payment has been made prior to 
start times.

Confirmation of Enrolment
When we receive your enrolment 
details and payment you will be 
provided with full location details, 
a map of the venues and a welcome 
letter outlining extra course 
activities. 

Concessions
If you are an Australian student, 
health/unemployment Benefit 
Card Holder the concession 
rate applies. Please send a 
photocopy of your card with your 
application.
•	 Concessions are only 

applicable to Australian 
citizens.

Cancellations & Refunds
The organisers reserve the right to 
cancel any course, in which case 
fees received will be refunded in 
full. Cancellation up to 14 days 
prior to the course commencing 
will result in a cancellation fee of 
25% of the course fees (plus $50 
cancellation fee) and the balance 
will be refunded. 
•	 	No refund will be given after 

the commencement date of the 
course, Jan 6, 2010.

•	 An administration fee of $50 
applies to all other cancellations.

•	 International participants, 
please add $35 AUD to total  
to cover each international 
transfer of monies.

Enrolment Information Master of Cinema Management

This course is designed to provide 
students with the necessary 
knowledge and skills to work in 
the film culture industry. It is not 
intended to train students in the art 
of becoming a practitioner; instead 
it will train students to work in one 
of the many film culture bodies 
in Australia. These include the 
Australian Centre for the Moving 
Image (ACMI); Screen Sound 
(Canberra); film festival bodies; 
commercial mainstream exhibitors 
(Village, Buena Vista), art house 
exhibitors (Nova), Film Australia, 
the Australian Film Institute; an area 
of radio/newspaper journalism; and 
the Australian Film Commission. 
Students study the structure of the 
film culture industry, the nature 
of feature film production, film 
festival cultures, arts management, 
marketing, publicity and new 
media. A key feature of the course 
is an industry work placement in 
which students learn relevant skills 
in the work place.

Entry Requirements
Minimum entry requirements:
200 point program
• 	 an undergraduate degree with 

a major (100 credit points) in 
Cinema Studies or a cognate 
discipline with a grade average 
of at least H2B (70%) over the 
major, or equivalent.

100 point program
• 	 an Honours degree in Cinema 

Studies or a cognate discipline 
with a grade average of at least 
H2B (70%) or equivalent; or

• 	 an undergraduate degree in a 
cognate discipline with a grade 
average of at least H2B (70%) 
in the relevant subjects and 
at least two years of full time 
documented relevant work 
experience, or equivalent.

The Selection Committee may 
conduct interviews or texts and 
may call for referee reports and 
employer references to elucidate 
any of the matters referred to above.

Course structure: 
1-2 years full-time / up to 4 years 
part-time

Contact
Course coordinator: 
Dr Wendy Haslem 

School of Culture and  
Communication 
Graduate Enquiries,  
Arts & Music Student Centre  
Rm 104 (Ground Floor)  
Old Arts Building 
Tel: +61 3 8344 5321 /  
         +61 3 8344 6395
Fax: +61 3 9347 0424 

Email: wlhaslem@unimelb.edu.au 

The information in this publication 
was correct at the time of printing. 
The University reserves the right 
to make changes as appropriate. 
As details may change, prospective 
students are encouraged to visit the 
University’s website to obtain the 
latest information and course fees.

Cricos Provider Code: 0016K

www.culture-communication.
unimelb.edu.au/

By Coursework and minor thesis From Script to Screen		  Full Price			   Concession*
Introductory Course (First 10 days)	 $		  1195	 $		  1055

Intermediate Course (Script to Screen 13 days) 	 $		  1535	 $		  1355

Full Course (15 days, including documentary) 	 $		  1765	 $		  1565

Most Daily Sessions**	 $		  105	 $		  95

(**except for the following classes)

Cinematography Intensive per day 	 $		  145	 $		  125

Director’s Masterclass 	 $		  145	 $		  125 

NOTE: You can select individual sessions to create your own course (minimum 10 days) for a 
certificate. Simply add up the individual days for total cost. Discounts apply to set courses only.

Documentary Film making	 Full Price		  Concession*
2 days				    $		  245	 $		  225 

*	 Concessions are only available to Australian residents.
*	 Overseas participants, please add $A35 to total for international transfer of monies.  

All prices quoted are in Australian Dollars.

Certificates
Certificates will be awarded for 10 or more days of Script to Screen and Doco.

Session Times
Session Times are between 9.30am to 5pm. 

Enquiries/Bookings
Telephone	 +61 3 9347 5035 or 0402 359 047 or 0403 838 155  
Facsimile	 +61 3 9349 4443
Email 	 summerfilmschool@me.com  
Internet	 www.summerfilmschool.com

Accommodation
Available on campus at:
Trinity College, 
Royal Parade, Parkville, Victoria 3052
(From $55 to $65AUD single room, B&B per night, $385 per week or $750 for 14 nights.  
$14 for evening meal if required)

Telephone	 +61 3 9348 7550	
Facsimile	 +61 3 9348 7610  
Email 	 conference@trinity.unimelb.edu.au
Internet	 www.trinity.unimelb.edu.au

St Mary’s College, 
Swanston Street, PO Box 140, Parkville, Victoria 3052
($65 single room B&B, longer stays negotiable)

Telephone	 +61 3 9349 9501	
Facsimile	 +61 3 9349 1335 
Email 	 heyre@stmarys.unimelb.edu.au
Internet	 www.stmarys.unimelb.edu.au

Course Fees & Accommodation

TOTAL AMOUNT PAYABLE	 $	 $

Concession Number	 Type
 
I enclose my cheque/money order payable to: Kismet Film Productions
I have read and accept the refund conditions. 

Signature



Now in its sixteenth year, the 
Filmmaking Summer School 
held on campus at the University 
of Melbourne, offers intensive 
teaching in all aspects of film 
production. Each day or session  
is taught by leading Australian 
film industry practitioners in their 
area of expertise.

An Overview

The course is designed to cover the 
essential skills, basic knowledge 
and industry insight needed to 
make films; knowledge that would 
normally take years to acquire and 
will equip participants with the 
confidence and skills to start a career 
in film or television and translate 
their own ideas to the screen. 

You will understand the enormous 
skill and energy that goes into that 
smoothly finished product on the 
screen and find your own part in it.   

Who are the courses for? 

The summer school is designed 
for people with little or no prior 
filmmaking experience, practising 
filmmakers wanting to change 
career direction, media teachers and 
students.

Principles of Scriptwriting
Wednesday 6 January

Introduction to short & feature 
film writing: from developing ideas 
and storytelling concepts, premise, 
characters, plot, conflict, theme, 
action and narrative, to pacing, 
structure, organising and refining 
your script. Adaptation. Writing for 
Documentary. Funding, contracts, 
obtaining an agent and the writer’s 
relationship to the producer, 
director & script editor. Conducted 
by Mac Gudgeon (Award-winning 
Screenwriter/Script Editor Waterfront, 
Ground Zero, Halifax f.p., Good Guys, 
Bad Guys, Last Ride).

Visualising the Script
Thursday 7 January

Telling a story through the visual 
elements of shot construction, 
mise-en-scene (composition of 
shots including elements such as 
production design, moving camera, 
depth-of-field, lens choice, coverage, 
camera height & choreography). 
Conducted by David Parker  
(Director/Cinematographer Malcolm, 
The Big Steal, Mr Reliable, Amy, 
Matching Jack).

From Script to Screen

Directing Actors
Friday 8 January

The director/actor relationship, casting, 
acting styles. Exploring specific 
tools and techniques used by actors 
and directors, and designed to gain 
experiential insight into the actor’s 
craft. Participants will act & direct. 
Conducted by David Swann (Actor, 
Director Crackers, Round the Twist, 
Skithouse, The Sounds of Oz).

Editing
Monday 11 January

Ways of telling a story; editing 
styles, principles of montage, shot 
and narrative flow. Juxtaposition 
of images, post-production paths; 
cutting to music and dialogue. 
Editing documentaries, shorts and 
features. Conducted by Rob Murphy 
(Editor Secret Fear, Bowling for Gold,  
The Real Thing).

From Script to Screen

Cinematography Intensive
Tues, Wed, Thursday & Friday 
12/13/14/15 January

Day 1. Theory: What does a 
cinematographer do? Camera 
essentials; designing a ‘look’ for your 
film. Lighting styles, scene coverage, 
composition, framing, continuity, 
crossing the line, choreography, 
exploring creative choices. Getting 
the best out of digital cameras.

Day 2. Practical: Film stocks, loading 
and lenses (using Lemac 35mm, 
16mm film, High Definition and 
DV cameras). Lighting and camera 
operation. Practical lighting 
demonstrations. Getting the best 
possible ‘look’ for the least amount of 
money. Steadicam: when and how to 
use it. Working with Gaffers.

Day 3. Realising the Script: Crewing 
roles, blocking scenes and working 
with actors on set. Camera operation, 
using tracks, dollies and blue screen. 
Working with GRIPs. Conducted 
by Directors of Photography John 
Brawley (DOP Lake Mungo, Winner 
Best Cinematography Tropfest, AFI 
Nomination Best Cinematography), 
Chris Dewhurst (Gaffer Crashburn, 
The Hard Word, One Perfect Day, Opal 
Dream), Dean Garro (Grip Til Human 
Voices Wake Us, The Extra, Ghost Rider) 
and Con Filipidis (Camera Operator).

Day 4. Digital Cinematography: 
Wondering which HD platform you 
should be using for your next film? 
How is lighting different for HD? 
What’s the best way to shoot for post 
and VFX? This workshop looks at 
the best ways to shoot HD, both high 
and low end, to get the most from 
the format. Course participants will 
leave with an overview of current 
HD cameras, including RED, Epic 
& Scarlet and 3D cinematography, 
and a greater understanding of 
HD imaging. Aimed at producers, 

directors, cinematographers and 
those who want to get up to date 
with the latest digital imaging 
techniques and approaches. Many 
of the latest HD cameras will be on 
display, including models suitable 
for independent and documentary 
filmmakers. Course lecturers will 
include DOP’s John Brawley (Lake 
Mungo) and John Bowring. 

Visual Effects,  Genre & Music 
for Film (and Television)
Monday 18 January

Morning: Computer effects to 
enhance production design and the 
story; adding the improbable and 
the spectacular. Principles of 2D & 
3D animation. Compositing images 
together. Software and hardware 
tools. Recent technology advances 
and case studies. Conducted by 
Daryl Munton (Visual Effects Designer 
/ Compositor Star Wars 1 & 2, Deep 
Impact, Perfect Storm, King Kong, 
Charlotte’s Web, Pirates of the Caribbean 
3, Where The Wild Things Are).

Lunchtime Lecture: Genre. Many 
screenwriters and directors 
manipulate genre “rules” to make 
something fresh and new, but 
what, exactly, defines a genre? Staff 
from Screen Studies will present 
an overview of genre elements for 
filmmakers in this special lunchtime 
lecture.

Afternoon: How music functions 
in film; the relation of sound to 
images. Composing film scores, 
setting the scene & finding the right 
mood. Underscoring & highlighting 
emotion to serve the story. Conducted 
by Cezary Skubiszewski (Composer La 
Spagnola, Sound of One Hand Clapping, 
After the Deluge, Hating Alison Ashley, 
The Book of Revelation, Death Defying 
Acts, Blessed, Bran Nue Dae).

From Script to Screen From Script to Screen

Microphone techniques. Conducted 
by Craig Carter (Sound Designer, 
Editor, Mixer The Russia House,  
Romeo & Juliet, Babe, Rabbit Proof 
Fence (AFI award), Crackerjack, 
Kenny, Rogue, Home Song Stories, Lake 
Mungo, Death Defying Acts, Night).

Production Management
Wednesday 20 January

Pulling together crew, cast, 
locations and sets. Crew roles 
& responsibilities, budgeting, 
scheduling, contracts, insurance. 
Breaking down a script, shooting 
schedules, working with the 1st AD 
and inspiring creative teamwork. 
Conducted by Caroline Waters 
(Freelance Director, Producer, Production 
Manager Indigo Scout Films).

Wednesday 27 & Thursday 28 January, 2010

Documentaries tell stories about 
the world around us but do 
they capture the truth or alter it 
according to who is telling the 
story? Learn how to research 
and develop ideas, storytelling 
techniques, how to structure your 
ideas and how to interview and 
work with non-actors. 

What impact does digital 
technology have on how 
documentaries are made and 
seen? Learn how to script, pitch 
and fund your documentary and 
get your work onto the screen 
and into festivals. Learn which 

Documentary Filmmaking (2 days)

networks buy what and find out 
the new trends in documentary 
filmmaking. (Documentary 
editing is covered in Principles of 
Editing in Script to Screen course 
but will be revised). Conducted 
by Sarah Barton, Writer/Director 
(Untold Desires, Secret Fear, Wing 
and A Prayer, More Than Horseplay) 
and Veronica Sive, Producer 
(Outback Opera, The Mirka Paradox, 
Make it Real). 

Production & Sound Design
Tuesday 19 January

Morning: The art of visual design, 
illusion & creating special worlds. 
Set design and construction, 
locations, props, enhancing 
dramatic mood, achieving a 
cohesive look for your production. 
The art department’s role on & off 
set. Conducted by Jo Ford (Production 
Designer My Brother Jack, Road From 
Coorain, After the Deluge, Kidnapped, 
Tripping Over, Last Ride).

Afternoon: Explore the creative 
possibilities of sound on the screen 
through music, sound effects, 
dialogue and foley; collaboration 
between the sound & dialogue 
editors and the director, picture 
editor and mixer. Mixing sound. 

Researching, Writing, Producing & Directing. 
Telling stories about the world around us.

Producing, Film Business, 
Marketing & Distribution
Thursday 21 January

Morning: The role of the producer 
in feature films & documentaries. 
How to guide a good premise into 
a working screenplay. Getting a 
film up and running – organising 
finances, budgeting, applying 
for funding. How to pitch your 
film. Conducted by Sue Maslin 
(Independent Producer/Executive 
Producer Japanese Story, Irresistible, 
Hunt Angels, Celebrity).

Afternoon: Setting up a film 
company. Financing your films. 
Legal and financial structures and 
responsibilities. Copyright issues. 
Conducted by Bryce Menzies (Film 
Lawyer, Muriel’s Wedding, Ned 
Kelly. Executive Producer Malcolm, 
Ten Canoes, Noise) Distribution, 
marketing, publicity, exhibition & 
overseas competition. What sells? 
Conducted by Alan Finney (Vice 
President Buena Vista International).

The Critics & Your Film
Thursday 21 January

Lunchtime Seminar: Convenor 
Dr Wendy Haslem from Screen 
Studies at Melbourne University 
will explore the critic’s role in the 
Australian film industry with Film 
Buff/Broadcaster/Festival Director 
Paul Harris. Can a good or bad 
critique make or break a film at the 
box office?

Director’s Masterclass
Friday 22 January

 An intensive workshop explaining 
the creative role of the director 
in all aspects of the production. 
Working with department heads, 
text interpretation, character 
development, creative choices, 
screen performance, casting, 
rehearsal techniques and 
working with actors from diverse 
backgrounds to elicit memorable 
performances. Conducted by  
Nadia Tass (Director Malcolm, 
The Big Steal, Stark, Mr Reliable, 
Amy, Matching Jack).


